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Please join us for a reception in the Parish Hall after the concert.

Sussex Carol
Wassail, wassail all over the town
Pax Christi Chamber Choir

Gloria Thomas Weelkes (1576–1623)
Ave Maria Robert Parsons (c. 1535–1572)
Mass for Four Voices William Byrd (c. 1540/3–1623)

INTERMISSION

Coventry Carol
Sing we and chant it Thomas Morley (1557/8–1602)
Pax Christi Chamber Choir

Justorum animae William Byrd
O Lord arise Thomas Weelkes
Almighty and everlasting God Orlando Gibbons (1583–1625)
Ascendit Deus Peter Philips (c. 1560–1628)
Ave verum corpus William Byrd
If ye love me Thomas Tallis (c. 1505–1585)
Let Thy merciful ears Thomas Mudd (before 1619–1667)
Hosanna to the son of David Orlando Gibbons
Sing Joyfully William Byrd
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DAVID BOWSER,  
ARTISTIC DIRECTOR

David Bowser is Artistic Director and 
Conductor of Pax Christi Chorale and 
the Toronto Mozart Players. He is 
Founder and Artistic Director of the 
Mozart Project and Music Director 
of the Oakville Choral Society. He is 
an active guest conductor, composer, 
university instructor and vocal coach.

David has conducted music for ballet, 
opera, film, television and the concert 
stage, and has performed in Canada, 
the United States, Belgium, France, 
Austria, Italy, Slovenia, Slovakia and 
the Czech Republic. He has been 
music director of the Thunder Bay 
Symphony Orchestra and Chorus, the 
Brantford Symphony Orchestra, the 
North York Concert Orchestra and 
the Hart House Chorus. He has also 
served as resident conductor of the 
Orchestre Symphonique de Québec 
and assistant conductor of the Nova 

Scotia Opera. David has conducted 
the National Arts Centre Orchestra 
in Ottawa, the Vancouver Symphony 
Orchestra, the Waterloo Chamber 
Players, the Hart House Orchestra, 
the Cathedral Bluffs Symphony 
Orchestra, the National Youth 
Orchestra, and has performed at the 
Nassau City Opera in the Bahamas, 
and the Flanders Music Festival in 
Belgium.

David earned his Doctor of Musical 
Arts at the University of Toronto 
specializing in eighteenth-cen-
tury string and vocal performance 
practices. He holds a Master of 
Music degree in composition from 
the University of Toronto and a 
Diplôme d'études supérieures II 
(Master’s degree) in conducting 
from the Conservatoire de musique 
in Montreal. His vocal training with 
esteemed pedagogue Marie Daveluy 
inspired a life-long passion for the 
voice. He studied orchestral and 
operatic conducting with Leopold 
Hager at the Hochschule für Musik 
und Darstellende Kunst in Vienna 
and with Gianluigi Gelmetti at the 
Accademia Chigiana in Siena, Italy.

Our Artists
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PAX CHRISTI CHORALE

A PROUD HISTORY
Pax Christi Chorale was founded in 
1987, inspired by the success of a 
choir assembled as part of the 1986 
celebrations of the Bicentennial of 
Mennonites in Canada. Drawing on a 
broad base from across the Toronto 
region, the choir has built a loyal fol-
lowing, and continues to broaden its 
community and deepen its impact as 
a leading arts organization in the city.

A VIBRANT PRESENT
Today, Pax Christi Chorale is a vital 
and ambitious 100-voice choir. We 
champion great choral music, and 
we welcome choristers, audience 
members, and volunteers from 
all backgrounds and walks of life. 
Now in our 32nd season and under 
the leadership of artistic director 
David Bowser, we aspire to ever 
higher levels of performance while 
strengthening audience engagement. 
 
WHAT WE SING
The choir has an enthusiastic and 
loyal following for its performances 
of classic works such as Mozart's 
Requiem and Elgar's The Apostles. 
We also perform new works by 

Canadian composers such as 
Stephanie Martin, Jared Tomlinson, 
Matthew Emery and Barbara Croall. 

CHORAL CULTURE
We maintain a disciplined 
atmosphere of respect and pro-
fessionalism in our rehearsals and 
concerts. Our aim is to improve our 
musicianship, to experience the deep 
joy of choral singing, and to commu-
nicate that joy to our audience.
 
HONOURS AND REVIEWS
Pax Christi’s Chamber Choir 
placed first in its category in 
Choral Canada’s 2017 National 
Competition for Amateur Choirs. 
The full choir was awarded an 
honourable mention in its cate-
gory in the same competition. And 
here’s what critics have had to say 
about recent performances. Choral 
Canada called Pax Christi “one of 
Canada’s finest oratorio choirs.” 
Musical Toronto said of our perfor-
mance of Elgar’s The Kingdom, “the 
full glory of the choral tradition 
was delivered with great polish and 
total conviction”. WholeNote maga-
zine called our performance simply 

“a triumph.”

WE ACKNOWLEDGE THE LAND
The land on which we gather is the traditional territory of the Huron-Wendat, 
Haudenosaunee, and Anishinabek Nations, and the Mississaugas of the New Credit 
First Nation. This territory was the subject of the Dish With One Spoon Wampum Belt 
Covenant, an agreement between the Iroquois Confederacy and the Ojibwe and allied 
nations to peaceably share and care for the resources around the Great Lakes. This terri-
tory is also covered by the Toronto Purchase. Today, Toronto is home to many Indigenous 
people from across Turtle Island.
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SOPRANO
Emily Burgetz
Marlo Burks
Hilary Butler CC
Jane Couchman
Irene Courage CC
Jo-Ann Dawson *** CC
Mary-Anne Draffin 
Shari Ellis CC
Deborah Finlayson
Esther Giesbrecht
Sandi Hill CC
Jane Irwin
Karen Kitchen
Cheryl Lake CC
Maureen Louth CC
Maria Lundin
Hannah Mazurek ** CC
Irina Medvedeva * CC
Eleanor Nash
Inga Pechersky CC
Anne-Maria Pennanen
Sue Penny CC
Tina Richardson CC
Leslie Saffrey
Sue Schultz
Lorna Schwartzentruber
Ingrid Silm CC
Sara Simon-Vermot
Moira Siron
Carol Smiley
Sandra Tang
Kathy Van Luit
Jayne Walter
Carmen Wiebe CC

ALTO 
Anthea Bailie
Lois Bennett
Catharin Carew * CC
Joan Cotton CC
Catherine Falconer
Miranda Farrell-Myers
Esther Fine
Margaret Fisher
Erika Friesen 
Jan Kainer
Stephanie Kallay ** CC
Julia King
Diane Kolin CC
Sue Kralik CC
Serene Lin CC
Sheila Macadam
Patricia Maltby
Danielle McCandless
Jo-Ann Minden
Judith Nancekivell CC
Marika Pauls Laucht
Catherine Peer
Louise Pogue
Liz Prosser
Ann Reesor
Andrea Siemens
Adelaide Tam
Anna Tharyan CC
Kiley Venables *** CC

TENOR 
Scott Bergen CC
Matthew Boutda CC
Richard Diver
Bill Found
Ron Greaves ***
John Hodgson
Charles Im CC
Gino Innamorato 
Timothy McPhail CC
Martin Mostert
Joel Nash CC
Quinton Neufeldt CC
John Parker
Ted Parkins
Bruce Smardon CC
Joseph Wong * CC

BASS 
Maciej Bujnowicz * CC 
Stephen Cockle CC
Peter Dick
David Dimick 
Stephen Fetter CC
Paul Genyk-Berezowsky
Stan Kwadrans 
Hugh Laurence 
Dan Leader 
Norman Martin CC
Aldred Neufeldt
Doug Pritchard ***
John Rosati
Jean François Roy CC
Peter Rudiak-Gould 
Kevin Wilson

CHORISTERS

* Choral Lead  
** Choral Scholar 
*** Section Head 
CC Chamber Choir
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All My Possessions 
for a Moment of Time
The Renaissance period in England was distinct from that in other 
countries because it occurred relatively late, a result of the island’s 
physical, and therefore cultural, isolation. 

BY NORMAN MARTIN

When Thomas Tallis was born at the 
beginning of the sixteenth century, 
English composers were still writing 
in a medieval style. The Golden Age 
of English music did not begin until 
the latter years of Henry VIII’s reign, 
and it lasted well into the seven-
teenth century, by which time the 
Baroque style was already sweeping 
the continent. The reign of Elizabeth I  
(1558–1603) marked the high point 
of Renaissance music in England. 
Hers was a very musical court, for 
she played a number of instruments, 
including the lute and the virginals 
(a small keyboard instrument), and 
kept players to accompany her while 
she danced. During her reign, she 
employed about seventy musicians, 
many of whom belonged to the 
Chapel Royal.

This was a body of priests and 
musicians employed in the Royal 

Household to serve the spiritual 
needs of the sovereign. The term 
may also refer to the buildings 
used as chapels by those priests 
and musicians. During Elizabeth’s 
reign the Chapel Royal became 
increasingly associated with 
Westminster Abbey, so that by 
1625 over half of the Gentlemen 
of the Chapel Royal were also 
members of the Westminster 
Abbey choir. (Three Canadian 
sanctuaries have the designation 
of Chapel Royal: the Mohawk 
Chapel in Brantford, Christ 
Church near Deseronto and St. 
Catherine's Chapel in Massey 
College, Toronto.) To be appointed 
a Gentleman of the Chapel Royal 
was the highest honour a musician 
could aspire to. He would become 
a member of the Chapel choir 
and would be expected to play 
the organ for services, teach, and 
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compose. Becoming a Gentleman 
also meant the increased possibil-
ity of noble, even royal, patronage. 
Four of the eight composers 
represented in our concert were 
Gentlemen of the Chapel Royal, 
an indication of the central role it 
played in professional music during 
the English Renaissance.

The coming of the Renaissance 
coincided with an extended period 
of religious turbulence that began 
with Henry VIII’s break with the 
Roman Catholic Church in 1534 and 
the establishment of the Church 
of England. This actually had little 
effect on composers, as Henry 
maintained a strong preference 
for traditional Catholic practices 
and music, and Latin remained the 
official language of the Church. 
However, with the accession of 
Edward VI (1547–1553) an aggres-
sive program of reforms was 
initiated by Thomas Cranmer. This 
meant the abandonment of the 
traditional Catholic music genres 
of mass, Magnificat, and motet 
and their replacement by English-
language Services and anthems to 
suit the new Church of England rite. 
Composers such as Tallis would 
have scrambled to adjust to the 

Four of the eight composers represented in our  
concert were Gentlemen of the Chapel Royal, an  
indication of the central role it played in professional 
music during the English Renaissance.

All my possessions for a  
moment of time...
QUEEN ELIZABETH I
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new circumstances, but no sooner 
had they done so than the Catholic 
Mary Tudor (1553–1558) returned 
the court to the traditional Latin 
forms. This see-sawing subsided 
with the long reign of Elizabeth, 
who was a moderate in religion and 
who was generally willing to toler-
ate Catholic recusants (those who 
refused to accept the authority of 
the Church of England) as long as 
they kept quiet. For instance, in later 
life and under the watchful eye of 
Protestant authorities, William Byrd 
discreetly provided English Catholics 
with a large body of music to use 
in their private worship. In fact, all 
of the composers represented in 
our concert were active during 
Elizabeth’s reign. The self-exiled 
Peter Philips wrote only in the tradi-
tional Latin genres. Orlando Gibbons 
composed only in the newer English 
forms. Most, however, proved 
themselves versatile enough to 
accommodate the demands of both 
Catholicism and Anglicanism, and all 
have left us a rich legacy from this 
Golden Age of English music.

THOMAS WEELKES  
(1576–1623)

Thomas Weelkes’ first appoint-
ment was to Winchester College, 
Hampshire, in 1598, where he was 
organist for three years before taking 
up the position of choir director, 
organist and lay clerk at Chichester 
Cathedral. Weelkes seems to have 
succumbed to alcoholism during 
his time there and was repeatedly 

reported to the Bishop for being 
“noted and famed for a comon 
drunckard and notorious swearer 
& blasphemer.” He was, in fact, dis-
missed for being intoxicated at the 
organ and using bad language during 
divine service but was subsequently 
reinstated. He nonetheless retained 
his post at Chichester until his death. 
Weelkes is known chiefly for his 
vocal music. Early in his career he 
produced four volumes of highly 
inventive madrigals, and he wrote 
more Anglican services than any 
other major composer of his day. The 
six-voice anthem Gloria in excelsis 
Deo has the treble and alto parts 
divided, giving what Andrew Parker 
describes as “a bright bloom” to the 
sound, but the high range also places 
considerable demands on the sing-
ers. O Lord arise, in a slightly older 
style, is in seven parts, the tenor 
being the only undivided voice.

ROBERT PARSONS  
(C.  1535–1572)

Apart from the 
fact that he 
was born in 
Exeter, Devon 
in the early to 
mid-1530s, we 
know almost 

nothing about Robert Parsons’ 
early life. Presumably he was a choir 
boy in his youth and for some time 
before 1561 was working in the 
Chapel Royal at St. James’ Palace in 
London. In 1563 he was appointed 
a Gentleman of the Chapel. The 
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next reference to him in its records 
is a sad one, for it tells us that in 
January of 1572 Parsons drowned 
at Newark on Trent. His place in 
the Chapel Royal was taken by 
William Byrd. A couplet in Latin 
found in the Chapel partbooks 
memorializes him: “Parsons, you 
who were so great in the spring-
time of life, how great you would 
have been in the autumn, had death 
not come.” Although he composed 
Anglican services and anthems and 
also consort songs, Parsons’ Latin 
motets are generally considered his 
finest legacy. Settings of the Ave 
Maria are somewhat rare in English 
music, and Parsons’ is one of the 
most effective, with a particularly 
beautiful ‘Amen’ coda. It has been 
suggested that this piece might 
have been occasioned by the acces-
sion, or subsequent fall, of Mary, 
Queen of Scots.

WILLIAM BYRD  
(C.1540/43–1623)

Among the greatest English com-
posers, William Byrd was a pupil 
of Thomas Tallis while a chorister 
with the Chapel Royal at St. James’ 
Palace. In 1563 he became organ-
ist and choirmaster of Lincoln 
Cathedral, where he remained 
until his appointment in 1572 as 
Gentleman of the Chapel Royal on 
the death of Robert Parsons. About 
this time Byrd, whose family was 
Protestant, was becoming increas-
ingly associated with Catholicism, 

and by 1584 
both he and 
his wife had 
been cited 
for recu-
sancy (refusal 
to attend 

Anglican services). As relations 
between the ecclesiastical author-
ities and the English Catholic 
community worsened into the 1580s, 
Byrd was suspended for a time from 
the Chapel Royal, restrictions were 
placed on his movements, and his 
house was placed on the search list. 
Yet he never suffered more than 
having to pay heavy fines, and it has 
been suggested that he survived 
only under the discreet protection 
of Queen Elizabeth. In 1594 Byrd 
sought semi-retirement from the 
Chapel Royal and moved to a small 
village in Essex, where he pursued a 
program to provide a cycle of litur-
gical music covering all the principal 
feasts of the Catholic Church cal-
endar. At his death in 1623 Byrd had 
completed some 470 works in all 
of the then-current forms of music, 
having made major contributions to 
the development of almost all. The 
occasion was noted in the Chapel 
Royal records, which describe him 
as “a father of Musick.”

Byrd’s four-part Mass, composed 
about 1592, is believed to be the first 
of his three mass settings. Like the 
others, it is notable for its synthesis 
of archaic features from pre-Ref-
ormation English masses and more 
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‘up-to-date’ continental practices. 
This is also intensely personal music, 
and we must bear in mind that Byrd 
wrote his masses not for public ser-
vices but for the private celebration 
of recusants in their homes. Of the 
much-loved Ave verum corpus, Sir 
David Willcocks has observed that 
this seemingly simple four-part 
motet “reveals Byrd’s ability to 
achieve poignant musical expression 
with the utmost economy of means.” 
The composer’s Justorum animae is 
a tranquil setting with sparing use 
of dissonance that concludes in 
gently lulling downward scales. 
Finally, Sing joyfully shows Byrd 
at his most exuberant, with much 
imitative counterpoint and detailed 
word-painting: listen for “Blow the 
trumpet” near the halfway point!

THOMAS MORLEY  
(1557/58–1602)

Norwich-born Thomas Morley was 
one of the most important English 
Renaissance madrigal composers 
and music publishers. In the 1570s 
he studied under William Byrd and, 
after obtaining his bachelor's degree 

from the 
University of 
Oxford in 1588, 
was retained 
as organist 
at St. Paul's 
Cathedral. 

Morley, like Byrd, was Roman 
Catholic but was able to avoid per-
secution as a recusant by repenting. 
While he wrote some early sacred 
vocal music and instrumental 
works, it is as a madrigal composer 
that Morley is remembered. The 
1588 publication in England of a 
collection of Italian madrigals—unac-
companied secular pieces for two 
to eight voices—with English words 
set off a vogue for the form and, 
like tulips, madrigals were suddenly 
everywhere. Morley had found his 
niche and ultimately was to publish 
eleven volumes of them. His madri-
gals, usually light, fleet-footed, and 
easy to sing, show a wider variety of 
emotion, form and technique than 
those by his contemporaries. Sing 
we and chant it, a good exam-
ple complete with fa-la-las, is from 
Morley’s Balletts to Five Voyces, 
Book 1, published in 1595.

This is also intensely personal music, and we must 
bear in mind that Byrd wrote his masses not for 
public services but for the private celebration of 
recusants in their homes.
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ORLANDO GIBBONS  
(1583–1625)

Orlando 
Gibbons 
was a skilled 
organist and 
virginalist who 
produced a 
large amount 

of keyboard music and about thirty 
fantasias for viol consort. He also 
composed madrigals, many English 
anthems, and two Evensong set-
tings. Although born in Oxford, 
Gibbons sang in the choir of King’s 
College, Cambridge, where his 
eldest brother, Edward, was chorus 
master. In 1603 he was made a 
Gentleman of the Chapel Royal, 
advancing to become senior organ-
ist there in 1623. He died suddenly 
while in Canterbury of a brain hae-
morrhage at the age of forty-one. 
Gibbons’ death is marked each year 
in King's College Chapel by the 
singing of his music at Evensong. 
The words of Almighty and ever-
lasting God are from the Anglican 
Collect (a short general prayer) for 
the Third Sunday after Epiphany 
and are set in a simple polyphonic 
style for four voices. Hosanna 
to the Son of David is probably 

Gibbons’ best-known full anthem. 
In Thurston Dart’s words, its music 

“rings like a peal of bells.”

PETER PHILIPS  
(C.1560–1628)

Peter Philips is rather an outlier 
among the composers represented 
in our concert in that he spent 
almost his entire adult life abroad. 
Trained as a boy chorister at St. 
Paul’s Cathedral in London, he 
left England for the continent in 
1582, presumably on account of his 
Catholicism. Over the next fifteen 
years Philips travelled extensively, 
with prolonged stays in Rome and 
Antwerp. On one occasion, returning 
from Amsterdam, he was arrested 
and imprisoned in the Hague for 
involvement in a plot on Queen 
Elizabeth's life but was ultimately 
found to be innocent and released. 
Appointed a court organist in 
Brussels in 1597, he remained there 
for the rest of his life. Philips was 
one of the most accomplished key-
board players and composers of 
his day, but he also wrote consort 
music, madrigals and, particularly 
in the latter part of his life, a pro-
digious amount of sacred vocal 

Tallis showed a remarkable ability to adapt his  
music to the frequently-shifting ecclesiastical  
demands of his century.
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music. Ascendit Deus is an exuberant 
and rhythmically varied motet with 
a triple-time ‘Alleluia,’ reflecting the 
Englishman Philips’ immersion in the 
continental tradition. As a contem-
porary noted in 1622, “He affecteth 
altogether an Italian vein.”

THOMAS TALLIS  
(C.  1505–1585)

Pre-eminent 
with William 
Byrd among 
Tudor compos-
ers, Thomas 
Tallis served 
in a number 

of posts before being appointed to 
Canterbury Cathedral in about 1540. 
In 1543 he became a Gentleman 
of the Chapel Royal, where he 
served four monarchs until his 
death. Whatever his personal reli-
gious convictions, Tallis showed 
a remarkable ability to adapt his 
music to the frequently-shifting 
ecclesiastical demands of his cen-
tury, and even among his Latin 
motets there is a notable diversity 
of style. Consequently he enjoyed 
royal patronage. In 1575, for example, 
Queen Elizabeth granted Tallis and 
William Byrd a 21-year monopoly 
on the printing and publishing of 
music. On Tallis’s death Byrd, his 
former student, wrote the elegiac 
anthem Ye sacred Muses. If ye love 

me is one of Tallis’s best-known and 
best-loved works. Its rather unusual 
structure, with the second half of 
the piece repeated, is a feature of 
many of his English anthems. Peter 
Phillips suggests that the composer 

“instinctively wished to emphasize 
the words by repetition, catching up 
the second half of the verbal phrase 
as preachers sometimes do.”

THOMAS MUDD  
(BEFORE 1619–1667)

Let thy merciful ears was long 
attributed to Thomas Weelkes, but 
copies have surfaced indicating the 
composer’s name was ‘Mudd.’ This 
points to one of two Thomas Mudds. 
The earlier was born, probably in 
London, about 1560, graduated from 
Peterhouse College, Cambridge, 
and became a clergyman as well 
as a composer. He died in 1619 or 
later. The other Thomas Mudd, who 
died in 1667, was a chorister at 
Peterborough Cathedral and sub-
sequently organist at a number of 
important churches and cathedrals 
in the north of England. At Lincoln 
Cathedral, he was "soon dismissed 
for his unruly behaviour and drunk-
enness," suggesting the reason for 
his many employment changes. Let 
thy merciful ears, a setting of the 
Collect for the Tenth Sunday after 
Trinity, is attractive in its simple imi-
tative polyphony.
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Ave Maria, gratia plena, Dominus tecum.
Benedicta tu in mulieribus,
et benedictus fructus ventris tui, Iesus.
Sancta Maria, Mater Dei,
ora pro nobis peccatoribus,
nunc et in hora mortis nostrae. Amen.

Kyrie:
Kyrie eleison,
Christe eleison,
Kyrie eleison.

Gloria:
Gloria in excelsis Deo
et in terra pax hominibus bonae voluntatis.
Laudamus te, benedicimus te,
adoramus te, glorificamus te,
gratias agimus tibi
propter magnam gloriam tuam,
Domine Deus, Rex caelestis,
Deus Pater omnípotens.
Domine Fili unigenite, Jesu Christe,
Domine Deus, Agnus Dei, Filius Patris,
qui tollis peccata mundi,
miserere nobis;
qui tollis peccata mundi,
suscipe deprecationem nostram.

Translations

Hail Mary, full of grace, the Lord is with you.
Blessed are you among women,
and blessed is the fruit of your womb, Jesus.
Holy Mary, Mother of God,
pray for us sinners,
now and in the hour of our death. Amen.

Kyrie:
Lord, have mercy,
Christ, have mercy,
Lord, have mercy.

Gloria:
Glory to God in the highest,
and on earth peace to people of good will.
We praise You, we bless You,
we adore You, we glorify You,
we give You thanks
for Your great glory,
Lord God, heavenly King,
God Almighty Father.
Lord Jesus Christ, Only-Begotten Son,
Lord God, Lamb of God, Son of the Father,
who takes away the sins of the world,
have mercy on us;
who takes away the sins of the world,
receive our prayer.

AVE MARIA,  ROBERT PARSONS

MASS FOR FOUR VOICES, WILLIAM BYRD
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Who sits at the right hand of the Father,
have mercy on us.
For You alone are the Holy One,
you alone the Lord,
you alone the Most High,
Jesus Christ, with the Holy Spirit
in the Glory of God the Father. Amen.

Credo:
I believe in one God,
the Father almighty,
maker of heaven and earth,
of all things visible and invisible.
And in one Lord Jesus Christ,
the Only Begotten Son of God,
born of the Father before all ages.
God from God, Light from Light,
true God from true God,
begotten, not made, consubstantial with the 
Father;
through him all things were made.
For us men and for our salvation
he came down from heaven,
and by the Holy Spirit was incarnate of the 
Virgin Mary,
and became man.
For our sake he was crucified under Pontius 
Pilate,
he suffered death and was buried,
and rose again on the third day
in accordance with the Scriptures.
He ascended into heaven
and is seated at the right hand of the Father.
He will come again in glory
to judge the living and the dead
and his kingdom will have no end.
I believe in the Holy Spirit, the Lord, the 
giver of life,
who proceeds from the Father and the Son,
who with the Father and the Son is adored 
and glorified,
who has spoken through the prophets.

Qui sedes ad dexteram Patris,
miserere nobis.
Quoniam tu solus Sanctus,
tu solus Dominus,
tu solus Altissimus,
Jesu Christe, cum Sancto Spiritu:
in gloria Dei Patris. Amen.

Credo:
Credo in unum Deum,
Patrem omnipotentem,
Factorem cæli et terræ,
visibilium omnium et invisibilium.
Et in unum Dominum Jesum Christum,
Fílium Dei unigenitum,
et ex Patre natum ante omnia sæcula.
Deum de Deo, lumen de lumine,
Deum verum de Deo vero,
genitum, non factum, consubstantialem Patri:
per quem omnia facta sunt.
Qui propter nos homines et propter nostram 
salute
descendit de cælis,
et incarnatus est de Spiritu Sancto ex Maria 
Virgine,
et homo factus est;
crucifixus etiam pro nobis sub Pontio Pilato,
passus et sepultus est,
et resurrexit tertia die,
secundum Scripturas,
et ascendit in cælum,
sedet ad dexteram Patris;
et íterum venturus est cum gloria,
iudicare vivos et mortuos,
cuius regni non erit finis.
Et in Spiritum Sanctum, Dominum et 
vivificantem:
qui ex Patre Filioque procedit,
qui cum Patre et Filio simul adoratur et 
conglorificatur,
qui locutus est per prophetas.
Et unam, sanctam, catholicam et apostolicam 
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Ecclesiam.
Confiteor unum baptisma in remissionem 
peccatorum.
Et expecto resurrectionem mortuorum,
et vitam venturi sæculi. Amen.

Sanctus – Benedictus:
Sanctus, Sanctus, Sanctus
Dominus Deus Sabaoth.
Pleni sunt cæli et terra gloria tua.
Osanna in excelsis.
Benedictus qui venit in nomine Domini.
Osanna in excelsis.

Agnus Dei:
Agnus Dei, qui tollis peccata mundi,
miserere nobis.
Agnus Dei, qui tollis peccata mundi,
miserere nobis.
Agnus Dei, qui tollis peccata mundi,
dona nobis pacem.

Justorum animae in manu Dei sunt,
et non tanget illos tormentum mortis.
Visi sunt oculis insipientium mori,
illi autem sunt in pace.

I believe in one, holy, catholic and  
apostolic Church.
I confess one Baptism for the forgiveness of sins
and I look forward to the resurrection of the dead
and the life of the world to come. Amen.

Sanctus – Benedictus:
Holy, holy, holy,
Lord God of hosts.
Heaven and earth are full of your glory.
Hosanna in the highest.
Blessed is he that comes in the name of the Lord.
Hosanna in the highest.

Agnus Dei: 
Lamb of God, who takes away the sins of the world,
have mercy upon us.
Lamb of God, who takes away the sins of the world,
have mercy upon us.
Lamb of God, who takes away the sins of the world,
grant us peace.

The souls of the righteous are in the hand of God,
and the torment of death shall not touch them.
In the sight of the unwise they seemed to die;
but they are at peace.

JUSTORUM ANIMAE, WILLIAM BYRD

INTERMISSION
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Ascendit Deus in jubilatione,
et Dominus in voce tubae.
Alleluia.
Dominus in coelo paravit sedem suam.
Alleluia.

Ave verum corpus,
Natum de Maria virgine;
Vere passum immolatum
In crucis pro homine.
Cuius latus perforatum
Unda fluxit sanguine.
Esto nobis praegustatum
In mortis examine.
O dulcis, o pie,
O Jesu Fili Mariae,
Miserere mei. Amen.

AVE VERUM CORPUS, WILLIAM BYRD

God has ascended with jubilation,
and the Lord with the sound of the trumpet.
Alleluia.
The Lord has prepared his seat in heaven.
Alleluia. 

Hail, true body,
Born of the virgin Mary;
Who has truly suffered, slaughtered
On the Cross for humanity.
Whose side was pierced,
Pouring out water and blood.
Be a foretaste for us
During our ordeal of death.
O sweet, o holy,
O Jesus Son of Mary,
Have mercy on me. Amen.

ASCENDIT DEUS, PETER PHILIPS

Stay in touch
There are many ways to  
follow Pax Christi Chorale 

Visit our website,  
paxchristichorale.org

Follow us on Facebook, Twitter and Instagram
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About Us

THANK YOU TO OUR BOARD, VOLUNTEERS, AND STAFF FOR  
THEIR ONGOING CONTRIBUTION TO PAX CHRISTI CHORALE

BOARD OF DIRECTORS
Carol Ringer (Chair), 
Dermot Muir (Vice-
Chair), Sandra Tang 
(Treasurer), Carmen 
Wiebe (Secretary), 
Danielle McCandless 
(Choir Coordinator)
Emily Burgetz (Past 
President), John Casey, 
Ron Knowles 

HONORARY MEMBERS 
Robert Loewen, 
Founding Conductor; 
Emily Burgetz, 
Co-Founder and 
President Emeritus; 
Stephanie Martin, 
Conductor Emeritus; 
Lee Bartel, Former 
Conductor 

IN MEMORIAM  
John Ford, Former 
Conductor; Ron 
Sawatsky, Founding 
President 

HONORARY PATRONS 
Howard Dyck, C.M., 
Eric Friesen, Stéphane 
Potvin, Catherine 
Robbin O.C. 

CHOIR VOLUNTEER GROUP
Section Heads Jo Ann Dawson, Soprano; Kiley 
Venables, Alto; Ron Greaves, Tenor; Douglas 
Pritchard, Bass 
Finance Committee Richard Diver, Ron Greaves, 
Dermot Muir, Carol Ringer, Sandra Tang
Revenue Generation Committee Sue Kralik, 
Danielle McCandless, Carol Ringer
Registrar Stephen Cockle
Box Office Manager Ron Greaves 
Receipting Manager Richard Diver
Librarian Margaret Fisher
Program Notes Norman Martin 
Gala Team Sue Kralik, Stephen Cockle, Mary-
Anne Draffin, Jo-Ann Minden, Anna Tharyan
Head Usher Simon Chester

ARTISTIC DIRECTOR
David Bowser

ASSOCIATE CONDUCTOR
Paul Genyk-Berezowsky

ASSISTANT CONDUCTOR 
Matthew Boutda

PIANIST 
Christina Faye 

EXECUTIVE DIRECTOR 
Helen Nestor 

CHORAL LEADS 
Irina Medvedeva 
Catharine Carew
Joseph Wong
Maciej Bujnowicz 

CHORAL SCHOLARS
Hannah Mazurek 
Stephanie Kallay 

PRODUCTION  
MANAGER
Madeline McKinnell

GRAPHIC DESIGNER
Kate Peer
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We issue tax receipts for all 
donations over $10, and acknowl-
edge donations over $50 in our 
programme.

As a member of our audience, you 
understand the resources and hard 
work it takes to bring beautiful 
music to life. This season our fund-
raising goal is $25,000. Why not 

“shine your light” on an activity that 
sparks your imagination?

YOU CAN DONATE  
IN SEVERAL WAYS:

• Leave a cheque, made out to Pax 
Christi Chorale at the Ticket Table 
in the foyer at today’s concert

• Visit paxchristichorale.org or 
Canada Helps (you can scan the 
code below from your phone) 

• Mail a cheque to Box 91048, RPO 
Bayview Village, 2901 Bayview Ave., 
Toronto M2K 2Y6

• We also accept etransfers: etrans-
fer@paxchristichorale.org

• Please consider a monthly dona-
tion by setting up an automatic 
withdrawal of $5, $10 or $15 per 
month. Please scan the code or go 
to CanadaHelps.ca to donate.

Your Donation  
Matters
Ticket sales account for only 25% of the funds we need for 
our season. We try to keep our ticket prices accessible, and 
actively seek other sources of revenue, but our audience 
members are our most important supporters.

SCAN THE CODE TO DONATE  
WITH CANADA HELPS
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GOLD PATRONS  
($10,000+) 

John & Margaret Casey

SILVER PATRONS  
($5,000–$9,999)

Stonegate Private   
 Counsel 
Burgetz Family  
 Foundation

BRONZE PATRONS  
($2,000–$4,999)
David Bowser 
Robert & Jill   
 Burkholder
Ron & Linda Knowles
Stephanie Martin
Sandra Tang
Carmen Wiebe

PATRONS  
($1,000–$1,999)
Anonymous (2)
David & Charmaine 
 Dimick
Esther Giesbrecht
Jan Kainer & Bruce 
 Smardon
Norman Martin
Danielle McCandless
Bruce Peer
Anne-Maria Pennanen
David & Carol Ringer
John Rosati

Susan Sawatsky 
 in memory of  
 Ron Sawatsky
Anna Tharyan
Wideman Ringer 
 Consulting Group

PARTNERS  
($500–$999)
Bruce & Emily Burgetz
Stephen Cockle
Irene Courage
Margaret Fisher
John & Christine Gilmour
Gillian Hill
Sue Kralik
Hugh Laurence
Mack Lindsey
Sheila Macadam
Susan Mahoney
Eleanor Nash
David Pabke
Edward Parkins
Catherine Peer
Douglas Pritchard
Magdalene Redekop
Andrew Sloss
Kathy Van Luit

FRIENDS  
($250–$499)
Deborah Barretto
Lois Bennett
Scott Bergen
Herb Buckwalter
Susan Burgess

Dave & Trudy Burkholder
Joan Cotton
Jane Couchman   
 & Bill Found
William & Marlene DeFehr
Richard Diver
Mary-Anne Draffin
Shari Ellis
Miranda Farrell Myers
Stephen Fetter
Esther Fine
Deborah Finlayson  
 & Daniel Leader
Erika Friesen
Ron Greaves
John Hodgson
Diane Kolin
Serene Lin
Timothy McPhail
Jo-Ann Minden
Judith Nancekivell
Freda Burkholder  
 & Quinton Neufeldt
Aldred & Erna Neufeldt
John Parker
Inga Pechersky
Susan Penny
Louise Pogue
Ann & Paul Reesor
Jean Francois Roy
Leslie Saffrey
Susan Schultz
Moira Siron
Carol Smiley
Susan Vandevelde-Coke
Joseph Wearing

OUR DONORS

Our thanks to the many generous donors who have 
supported Pax Christi Chorale over the past year.  



 21

SPONSORS  
($150– $249)

Marlo Burks
Hillary Butler
Jo-Ann Dawson
Catherine Falconer
Gino Innamorato
Jane Irwin
Julia King
Stan Kwadrans
Cheryl Lake
Robert & Carolyn  
 Loewen
Maureen Louth
Maria Lundin
Patricia Maltby
Martin Mostert
Marika Pauls Laucht
Elizabeth Prosser
Lorna Schwartzentruber
Ingrid Silm

Adelaide Tam
Jayne Walter
Kevin Wilson

SUPPORTERS  
($50–$149)

Matthew Boutda
Elizabeth Cockle
Virginia Evoy
Anne Gallagher
Galina Gretchko
Graeme Hamilton
Gary Harder
Sandi Hill
Charles Im
Mary Kainer
Eleanor Kazdan   
 & Gary King
Susanna Klassen
John Loosemore
Patricia McKinna

Passion Flowers
Lawrence Peddie
June Pinkney
Mary Pritchard
Margaret Procter
Janet Reid-Nahabedian
Tina Richardson
Nancy Riley
Judith Robach
Peter Rudiak-Gould
Andrea Siemens
Karen Sparks
Mary Stinson
John Sutton
Juliette Sweeney
Kiley Venables
Esther Willms
 — 
Includes donations from 
Dec 1/17 to Nov 30/18

PAX CHRISTI CHORALE IS GRATEFUL FOR THE GENEROUS SUPPORT OF OUR SPONSORS

IN MEMORIAM

We mourn the recent death of Honorary Patron Abner Martin, father of Conductor 
Emeritus and composer Stephanie Martin. Abner was a leading figure in the choral world 
in the Kitchener/Waterloo region, as educator and founder in 1955 and long-time con-
ductor of Menno Singers and Mennonite Mass Choir started in1974, until his retirement in 
1979. We are grateful for the wonderful supporter of Pax Christi Chorale that Abner was 
in many significant ways. We will miss his presence among us.



22 



 23

Matching Fund  
Challenge
Pax Christi Chorale is happy to be launching a new fundraising 
initiative… DOLLAR-FOR-DOLLAR MATCHING FUND 
CHALLENGE in support of our new commissioned oratorio.

Miziwe... (Everywhere...) by 
Indigenous composer Barbara Croall, 
will have its world premiere on March 
31, 2019 at Koerner Hall. Pax Christi 
Chorale is honoured to be perform-
ing this new work which unites 
Indigenous and non-Indigenous 
vocalists and instrumentalists into 
one humanity-based concept — that 
of 'spirit' and reminds us to consider 
'hope' and 'continuity' as the nev-
er-ending thread of life. 

Our Matching Fund Donation 
Challenge has been created by Keith 
and Tanja Thomson of Stonegate 
Private Counsel. They will match, 

DOLLAR-FOR-DOLLAR, any dona-
tions that come in from today 
through to March 1, 2019 for this 
project up to $13,000! Double your 
impact with Stonegate’s 1-1 Match. 

We gratefully accept donations of 
any amount.

Donations can be made online 
through our website or through our 
Canada Helps page.

Please give from the heart, and 
in return we thank you from the 
bottom of our hearts. Your support  
is greatly appreciated.



A new oratorio by Indigenous composer Barbara Croall
commissioned and presented by Pax Christi Chorale
with Krisztina Szabó, Justin Welsh, Rod Nettagog, Barbara Croall  
and the Toronto Mozart Players

Miziwe... 
(Everywhere...)

Sunday, March 31 2019, 3:00 p.m. 
Koerner Hall in the Telus Centre  
for Performance & Learning

VISIT  
PAXCHRISTICHORALE.ORG  

FOR TICKETS AND MORE


